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JANEZ PUHAR
INVENTOR OF PHOTOGRAPHY ON GLASS
A PIONEER OF SLOVENIAN AND WORLD PHOTOGRAPHY

FIRST SLOVENIAN "SELF-MAKER"

JANEZ PUHAR - HIS ROLE IN WORLD HISTORY PHOTQOS

Janez Puhar is the inventor of photography on glass. In his time this was not properly
acknowledged and even today this invention is attributed in most of the world literature to
Abel Niépce de Saint-Victor, who presented his invention to the professional public five
years after Puhar's invention. For Puhar, his advantage is today indisputably recognized

and objectively proven, and he is thus considered the inventor of “svetlopis”, as he himself
called his invention of photography on glass, but unfortunately he remained in Niepce's
shadow forever.

Janez Puhar spent a short time as a chaplain in Metlika. During these years he actively
researched photography and we can say that the Metlika period is extremely important, as
he created the basis in it and made important discoveries, on the basis of which he
invented »svetlopis« (the light painting) in 1842. With him, he wrote alongside the greatest
inventors in the field of photography.

CURRICULUM VITAE WITH AN EMPHASIS ON THE METLIKA PERIOD
(1839 TO 1842) - TIME OF THE INVENTION OF PHOTOGRAPHY ON GLASS

Janez Augustin Puhar was born on August 26, 1814 in Kranj. As is usual at the time, the
records of his name and surname are different: he is entered in the birth register as August
Johann Pucher, later we can trace the different forms of his surname: Puhar, Puher,
Puchar, Pucher, Puechar, Puecher, also the names given by can be traced from his pen or
in the records of official books and in publications: Johann, Joannes, John, John, Augustus
and Augustine.

He comes from a stonemason family - his father was a landowner and stonemason, in the
time of the Illyrian provinces even the deputy mayor of Kranj. His mother Marija Lebar was
the second wife of Jozef Puhar. Five children were born in the marriage, Janez Augustin
being the first. A curious and astute child, he attended a primary school in Kranj and
continued his three-year schooling in Ljubljana at the classical grammar school, where he
finished four grammar and two humanities classes. From 1831 to 1833 he continued his
education at the Ljubljana Lyceum, where he studied philosophy. In the following years,
until 1838, he studied theology and was ordained a priest at the age of twenty-three.

Janez Puhar was a man of many talents. Already as a child he showed many interests - in
science, art and languages. These gifts developed richly during the years of schooling, as



Puhar devoted all this time with great devotion to learning and research. Already in high
school he devoted much time to botany, physics, chemistry, mathematics and astronomy.
His high school professor, Janez Kersnik, also supported his curiosity by allowing him to
experiment independently in the physics and chemistry lab. His interest in plants and
constant research in botany ("which he could not completely dry the flowers, but he drew
them"; Jarc 1859, p. 137) led him to homeopathy - Janez Puhar, like his brother Matevz,
was one of the first homeopaths in Carniola. However, these are not his only gifts. He was
also brilliant in the field of languages - he mastered some living languages: German,
French, Italian, presumably also English, and some classical and Oriental: Latin, Hebrew,
Greek, Syriac, Arabic and Chaldean. He was gifted in several artistic genres - visual, verbal
and musical, which can be seen in his drawings, paintings and carvings, writing songs in
Slovene and German, playing several musical instruments and good singing and composing.
Quite a few of his songs were set to music by his friends the
composers.

Janez Puhar served as a priest in many places in Carniola. He
started his first job in 1838 in Leskovec near Krsko, then in Svibno.
Many transfers were common practice at that time, so he is in
Metlika as a subsidiary (spiritual assistant) in 1839.

In the following years he also served in Ljubno na Gorenjskem (the
place of his invention of hyalotipia), Radovljica, Bled, Cerklje,
Smlednik, Kamnik and Dovje. The last station of his life was Kranj,
where he returned as a deficit (due to illness he was temporarily
unable to serve as a priest). He died here of a drought on August 7,
1864, not yet fifty years of age.

HOW METLIKA IS RELATED TO THE FIRST REPORTS OF PUHAR'S INVENTIONS

Janez Puhar was appointed chaplain in Metlika on October 4, 1839. He remained here until
February 4, 1942, when he settled in Ljubno in the Gorenjska region according to a
diocesan decree. In addition to his basic priestly activity, he constantly followed the news
from the world of photography, studied literature in this field and xperimented. His love of
chemistry and the in-depth knowledge he had acquired during his academic years were
awakened. Thus, he himself set out on the path of discovering methods of recording
images of reality on various media. His experiments led to his most important invention -
heliotype or svetlopis - light painting, also puharotype - photography on glass on April 19,
1842. Unfortunately, Metlika is not a town with deserve to be proud on his invention. But
there s a fact is that this is his period of life and work which decisively contributed to his
biggest discovery. At least two sources known so far testify to his research in the Metlika
period. On 10 May 1841, a reporter from Metlika described the new invention in the
Ljubljana newspaper for art, science and social life Carniolia (1838 - 1844), which
succeeded in Metlika and enabled the accurate reproduction of reproduced things (printed



CARNIOLIA.

ZRTTSCRRIRE
fie Sunft, Wifenfdyatt und gefelliges Leben.

Sedigict vou Frany Heemaun von SHevmannsthol.
=7, gammTAnT,

Montag am 1D, Mai 1841,

Mottling in Unterfrain.”)

(Widtige Crfindung) In neuefter Jeit ift hier
eme Crfindbung in's Yeben gerufen worden, welde ein Wer:
fahren betriffc, duvd) welhes Sdriftyiige, Lithographien
und @Gtahlftiche mic aller Prdcifion, und war auf troce:
nem 2Wege ohne Preffe und Druckerfhwire, dargeftellt
wevbden, itberdies aber, neben dem Wortheile, dafi die hieyu
erforderlidhen Nequifiten allenthalben zu haben find , und
mic gevingem phyfifthen Kraftaufivaide bei ber Anwendung
gebhandhabt werden Eonnen, aud) den einer fehr grofien
Wohlfeilheit firr fih hat. Da fidy Deahlftiche auf diefem
Wege medyanifd) nadhbilven laffen, fo ditrfre dies Werfah-
ven fitr's Copiren ber daguerreotipirten Platten gleichfalls
anwendbar fein, falls die Mddhrigeit der jodirten vom
Lidte nidt aufgeldsien Stellen der erbabenen Dice der
Stablftichftridhe gleibfomme, Das Nefultat, das durd
die Crfindung gewonnen wird, gleidt einer in mezza tinta
Manier dargeftellien Seidynung, ober einer feinen Litho:
graphie.

Ferners ift dag Werfahren amvendbar yum Nuanciven
ber Lihetone dber duvd) Camera obscura bdargeftellten Ob-
jecte, namentlich der Portraitd. Man Fann durch - diefes
Berfahren, bei weldyem das Papier nicht mit dem Worbild
in Berithrung Fomme, und daher nicht abgeniigt wird, ein
vecht gelungenes Bud ober eine Ad[hrift in 5 Minuten
evhalten und beliebig vervielfaltigen, S &

Puhar responded to this note with
his answer and description of the
technique, which was published in
Carniolia on June 18, 1841. In this
note, he confirmed the veracity of
the reporting of the discoveries in
Metlika, and with it he also replied
to the Austrian professional journal
Innerosterreichisches Industrie-
und Gewerbe Blatt zur Verbreitung
gemeinnutziger Kenntnisse fir alle
Stande (Inner Austrian Industrial
and Craft Magazine for
Dissemination). which in its 39th
issue called the Metlika inventor to
describe the originality and
practical applicability of the
invention (Globocnik, 2014, p. 17).

works), lithographs and steel cutters. It is a dry process
that does not require a printing press and printing ink.
The procedure is also useful for copying daguerreotype
plates if the thickness of the iodinated parts that have
not been decomposed by light is equal to the depth of
the lines in the steel cut. Products in this technique
are reminiscent of drawings in the mezzotint technique
or fine lithography. The process is further useful for
tinting light shades in objects displayed with the help
of camera obscura, namely portraits. During this
process, the paper does not come into contact with the
template and therefore does not wear out. A very
successful image or transcript can be obtained in five
minutes. The image can be reproduced as desired. The
editorial board of Carniolia wrote in a note that it
expected more detailed explanations about the report
from Metlika. ”(Globocnik, 2014, p. 17)
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ZRTTSCRBITTR
fiie Runft, Wifenfchatt uud gefelliges Leben.

Sedigivt vbou Frans Hevmann von Hermanusthol.
TV PARBCLNE,

Nodd.

.fx;itug am 1S, Ju;i

is41.

CEutgegnung.

Da man aus einer Ju|dhrife der (B6f. Nedaction der
Beitfhrift »Carniolian in Bewveff des Cindruckes, den der
Werihe itber die in M. 8, derfeiben dargelegte, allerdings
widytige, und Eeinedwegs blof angebliche Crfindung, durch
welde Sdriftlige und Druckwerfe dargeftellc werden fon:
nen, beim Einjtiinnigen Publicum und in difentlichen Blar:
tern herverbradyte, die Ueberjeugung gewonnen, und die
durdy einen Avcifel in Nr. 89 des wnnerdfiereeidyifchen Fn:
dufirie: und Gewerbeblattess motivivte Aufferderung erfehen
bat: die Originafitdt und prafrifhe Anwendbarfeir der Cr:
findbung bdurd) eine nahere Beleuchtung des Gegenftandes
varguchun, fo findet fich der Crfinder vor Allem veranfajt,
s evbldven , er Jei gu febr durdydrungen von der Adtung,
die er der Oeffentlichbeit {chulde, i die ein Artikel durd)
die Preffe itbergelie, als dafi er es wagen modyte , einen
Beridyr, wogu ex nicht Belege liefern Eonnte, derfelben ju
iibergeben.

TWas demnady die geviigte Unflarheit des VWevichtes an-
Detrifft, fo glaubt er, fich die Vemertung erlauben ju
mitffen, daf ihm, abgefehen davon, bafi man von einer un-
getannten @adpe feinen addquaten Vegrilf geben Fann,
eben niche viel daran liegen Eonnte, den Veridhr uber die
Crfindung genauer, als i unbeftimmeen Umriffen, hingus
wetfen, als weldye eben mdhr geetgnet fei, neben dem gro:
fen und berrlichen in diefem Genre, was unfeve Jeit hers
vorgebradyt, fidh) geltend ju madhen. o viel dod), was er
DGerichtet, Fann und mup er nody immer Gehaupten, daf
burd) diefes Verfahren auf trockenem Wege Sdrifrziige,
freie Handjeidynungen, die fiir viefen Gebraucy angefertige

freie Handseidhnungen, die filr diefen Gebraudy angefertige
werden, Srabltidhe in grofem Formar mit fFark mavfircer
@dyrafiiving , welhe aber den Nadyiheil haben, daf fie
verfehre liegen, obwobl audy feinere Stahiftiche (jedoch
nidht auf Papier) fich copiven fafien; daf ferner dadurh
jede gerade Fladye und Crhabenbeiten bis jur Papierdicke
3 B. Stridpe, Puncee, auf felber mic {elbft mifeestopifden
Detqils davgeftellc werden, dap fie fih mic Eeiner der auf
medyanifdent, demifhem cder photogenijdyem Fege wirken-
bden Gopier - Methoden, deven Aufzahlung man uns giitigit
erlaffen wolfe, vergleidyen fafie, dafi fie befonders fur Darz
ftellung Eleinerer Partien ungemein woblfeil uno leidt aus=
fiihrbar fei, und fomic a gln'g\’i_‘mbﬂ‘:cvn Grwartungen bder
Mugamvendung fir  TWiffen|daft, fur's _qnmj\'l?hd)r und
Kunjtleben beredhtige, weshalb wir ung gegen die §ul'<b ?n@
»ndufteie: und Gewerbeblatea geftellte Jnjinuation feier:
Ticht verwabren ju mifen glauben: als fei befagter Ve
vidye eine biofie Myftification oder ein Abtrag von anbderer
Gaftung, den wir den verehrlidhen ‘_Ee)em“ber «Carnicliaa
wieber aufpurijhen und nicht entblddet haceen. —

Durdy eine Aenderung im Werfahren gewdhre die Me=
thode beim Copiren von Candfhaften und Poreraits durdy
die Camera obscura eine nidht unbedeutende Crleidhrerung,
indem fich Umvif wid Schatcivung ziemlich {harf in Cnem
darftellen faffen. Das Pretoryp , Da§ {!_gmé Ju o diefem
Ruwece angefertigt wird, Eann jur Bervielfaltigung der Ab-
dritcEe, ohne von dem cowivenden IMitcel im gevingften be=
flpmugt g werden , immer wieder gebraudyr werden.

Mortling den 24, Mai 1841,

SuP—t

He continued his experiments in Ljubno in the Gorenjska region, where Puhar was
transferred from Metlika. For the date of his discovery of heliotype (images on glass) or
light painting he himself stated 19 April 1842. In 1843, also in Carniolia, he sketched his
process of photographing on glass in more detail in the article Neu Erfundenes Verfahren,
Transparente Heliotypen auf Glasplatten darzustellen (Newly invented procedure for
rendering heliotypes on glass plates). An even more detailed description followed in 1850
in the Reports of the Mathematical-Natural Science Class of the Academy of Sciences in

Vienna.
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fiie Sanft, Wifenfdhatt nud gefelliges Teben.
Medigirt von Frany $l‘llll;‘llll| von Hermonnsthal.
. samacane

N 104, Sreitag am 28, '.‘-lvril 1843,

Neu ctfunbcncy:l Bevfabren, transpavente
q}clwtupen auf (;lnwmttcu davguytellen.
Die feit ein paar Sabren von Dr. Mo fer, wad andern, fo wie von
Hr. . Hobert Hunt anaefellten Verucpe, welde die Thatjace mmmmu fen
l]|bm daf, wean cin Koeper cinem andern fpiegefgfatt polirten gendbert
wid, er m fein durdd nac) nr_ﬂuwmbung von Dampfen dewtlidy

Wa Mofer durd dic Theos

farentem idote erfldrt nurde, nuu nbn von Pru. Hobers

iff etner durdy Wirmeanwendung gefirderivn, aljo thermos

iidben 5)))‘,{ cutarverdnderung an der vom beriiprenden Korper afficirten

be audgemintelt wurde, weldyer dem Kirperbilde entiprechende Sue

almm madyt, daf fie wegen Berdnderung der Polaritdren ibrer

ic Ditmpfe verftbicden condenfirt), veranlafiten miw, metne

vor v i3 -V‘ﬂni] neru unvollfommene Erefindung rh welde trandpavente
Beliol f Wladplatien fipiel werden, ju verbffentlidyen

ine, feit etnem Sapr bmrbnm Grfindung fie Uit o8 ficd mun bers
von beludyteten Dbjecten refecticte Sucvr in ciner Saniera obfeura
iner erbigten und reinqepufiten Glagplate eben fo afficicen fami,
mie Dice ¢in berilprender Korper gu thun vemag, o jwar, daf dann die vor
mir cigentbiimlicy angewendeten, fehr vicd Wiirme bindenden Dimpfe, welde
die Glasplatte wahrend der Bl hd;nma felbft, dic nady Veridyedenbeit cinige
15 @ccunden dauert, nur i (egen Momente, fiie einen Augendlict beftrachen,
fido nur_an die vom Sidte acteoffencn Stellcn anlmm indem fie_coudenfirt
w r rknnm; angegogen weeden mubnlm fie an den dunflern Gtelien das
nady der Sticke der iy c faffen, alfo nidst
nnb nrmonnun abgeftofie oum, weldhy Dimpfe die itor
bitder, in der Camera obic o fiyiet werden, und o den auf der Matre
fiyteren Wegenftand, in emiger Gatfi rmmg gegen ciue fowar e Flaoe vor einens
Tidofen Fenfter gebalten, in trangpareater Sfarbeit wad blauem Garby ntone,
und et verferier fondern naturgemafer $uge ichen faffen, obwol( fie audy
fo getingen fonnen, daf man fis beim aufallcnden Sidire wie nn‘bnanmn
ypbild anjehen Fann, deffen Gavdrfe und Sicvtreus fie hadben , obwoll fog
in geringeri Grade, (udem fic midt jene Ychrempfd x_um»fm befigen , wogut
30w der Wnftand fommt, dag mandye Stellen bt cinigen Bitdein, wegen
Rer unvall fonmaen Operation, wie durdy cinew Nebel durdyidrinen,

Im i o aewony g daverbaft gu machen, mufi man fie mit
cinem Ficuiiberjuge und einee daritber geflebren Glasplarre verfchen, uas
fie wr byacofopifdyen Einfli ||Tm und Staud gu verwabrem. @ it audy mige
i, daf ficy fo eine Beidnung auf Glas wit Fruffporhidurs daen licfe.

Caliifficy biridt ju bmurfm vafi die Dperation und die crhalienen
Wroben auf cine gewdhulice, aus gememem Glafe gemarte Sinfe, von gwei
Bolf Brenuw vite und uurmnm “I(blbl[l't‘nrrubhnl\ bafirt find.

+ Caplan in Dberfrain,

piel der

DESCRIPTION OF THE PROCESS OF HELIOTYPE

It is important to emphasize the fact that Puhar was
removed from world events and that he lived in the
humble conditions of a rural environment. So he chose
cheaper materials for his experiments, he made many
things himself, including a camera. Plain glass was the
choice for a photo carrier, which was much cheaper than
that of daguerreotype, and the important fact is that it
brought enviable results. From experiments in
daguerreotype, a process was born that surpassed the
role model and teacher in many ways.

The photographic record on the glass was clean, clear
and contrasting, and in addition, the young researcher
improved Daguerre's technique in many steps and
exceeded its limitations:

- significantly reduced the exposure time (from thirty minutes to a short fifteen seconds),

- this also made it possible to photograph portraits,

- due to the transparency of the glass and the possibility of transillumination, the

puharotype was reproducible,

- Puhar turned the negative into a positive by darkening one side of the photo on the glass,

- the transparency of the glass allowed the motif to be positioned correctly - it avoided the
mirror image of the scene by turning the glass over and the photographic record was no
longer on the top but on the bottom of the glass,

- made the procedure very cheap.

The peculiarity and beauty in Puhar's light paintings were also the bluish tones. The French
diplomat Louis de Dax, who met Puhar in Bled, praised them with admiration in the
Parisian magazine La Lumiére. He was so fascinated by Puhar's works that he bought four

of his photographs.

Tereljni karaki Puharjevega Punar's photographic process ~
fologralskega postopka; skice: | the sequence of work phases;
akademski slikar Zmago Punar | drawn by Zmago Puhar




Peculiarities of Puhar's photographic process, as described by the author of the publication
at the Documentary Exhibition on the Bicentennial of the Birth of the First Slovenian
Photographer and Photographic Inventor (Globocnik, 2014, p. 7):

“He coated a cleaned panel of plain window glass or ground glass for mirrors with a thin
layer of sulfur fumes. "A pearly white layer has accumulated on the glass, which is bluish-
red translucent against the light.”

He then exposed the plate to iodine vapor in a darkened room for a few seconds.

He placed the plate in a simple, hand-made camera that worked on the principle of a
camera obscura. As a lens, he used a large lens made of ordinary glass for two inches of
focal length (1 inch = about 25 mm, 1 Austrian inch = 26.2 mm, ie about 52 - 53 mm).

This was followed by the illumination of the plate, during which mercury vapor settled
from an iron vessel at the bottom of the apparatus. In doing so, Puhar heated the mercury
so that it began to evaporate. There was more mercury in those places on the plate where
more light was falling. The illumination lasted about a minute at first, then only 15
seconds in bright light.

The image was poorly visible, so Puhar reinforced it with bromine vapor and solidified it
with alcohol. The procedure took 5 to 8 minutes.

To preserve the resulting photo, he coated the glass plate with dark varnish. He covered it
with another glass plate and glued the edges on all four sides, thus protecting it from
moisture and dust. "

THE WAY TO RECOGNITION OF THE INVENTION

At the same time as Puhar, several men were engaged in research and experimentation in
the field of photography, some of whom became pioneers of world photography. Glass was
also studied by Abel Niépce de Saint-Victor, who invented photography on glass and
patented and protected this discovery in 1847 at the French Academy of Sciences. Despite
the fact that Puhar had photographed on glass five years before him, he lost his primacy.
With this painful realization, he decided to make up for lost time and did his best to
achieve recognition. His invention was discussed at a meeting of Ljubljana scientists,
where Puhar's invention was presented by Ferdinand Schmidt. He also addressed the
audience by inviting them "away from the usual themes in the" temple of art ", to a
photograph of Janez Puhar” (First,

2014, p. 52) and named his invention n ==

with the inventor's terms Hyalotypie, TN 40 Wﬁ @@
transparente Glasbilder in Svitlo pis i%@ g%;% G

(right there). kmetijskih, rokodelnih in narodskih reci

Na svitlobo dane od krajnske kmetijske druzbe.

This choir and presentation was
followed by many echoes in the print
media - Janez Bleiweis wrote about it
in his newspaper Novice:




» Mi pa spomnimo v Novicah, de znajdbe posebno s tem namen, de se nasimu rojaku
pervenstvo te znajdbe ohrani, in de ne bojo kdaj nasi nasledniki to znajdbo, ce se jim iz
drugih krajev oznani, kot ptujo znajdbo obcudevali, ampak de bojo vedili, de je svitlopise
na steklene plose nas rojak gosp. Puhar znajdel - in de se tako Cast iznajdnika ohrani. «
(Globocnik, 2014, str. 22).

Puhar connected with the chemist dr. Anton Schrotter, Secretary General of the Imperial
Academy of Sciences in Vienna, and described his procedure in a letter. He was discussed
by the members of the academy, followed by the publication of his article in the Reports
of the Mathematical and Natural Science Class of the Academy of Sciences in Vienna. In
the continuation of the process of recognition of Puhar's invention, a series of recognitions
should be mentioned - the French National Academy of Agriculture, Handicrafts and Trade
(Académie nationale agricole, manufacturiere et commerciale) offered him honorary
membership and awarded him on June 17, 1852. officially named the inventor of
photography on glass (inventeur de la photographie sur verre).

With the recognition, Puhar opened many doors and received invitations to the most
important world exhibitions - to the Great World Exhibition in London (The Great
Exhibition of the Works of Industry of All Nations) in 1851, in New York ) 1853 and in Paris
(Exposition universelle) 1855.

| ‘l

At the exhibitions, which were seen by millions of people, Janez Puhar aroused a lot of
interest with his inventions. He also received a medal for making photographs according to



new procedures, for what he also researched in Metlika. He was not shown as much
admiration and honor in his native places and newspapers as abroad. But it is important
that he achieved recognition and the championship of his discovery.

WHAT IS HAPPENING AT THIS TIME WITH THE DEVELOPMENT OF PHOTOGRAPHY IN THE
WORLD?

Janez Puhar knew the daguerreotype procedure. The technique, which is considered to be
the first useful method of photography, took him over and he practiced it soon after the
publication of this invention, but it is certain that he knew it as early as 1840. He is
considered the first daguerreotypist in Slovenia. Unfortunately, his experiments and
daguerreotypes have not survived.

Daguerreotype was invented in 1839 by the French painter Louis-Jacques-Mandé Daguerre
and the technique is named after him. He sold the invention to the French government,
which handed it over to all of humanity. At the time of the discovery, daguerreotype was
considered a true miracle and the whole world was excited about the new process of
recording images. Very quickly, the technique is presented to the public in several
professional and other newspapers. The news was also summarized by Carniolia. Several
booklets and brochures were published, which were certainly familiar to Puhar (although
difficult to access) and with their help he
became acquainted with the procedure he
had already tested in Metlika. He wanted to
master the technique as best he could,
which was a real sensation at the time, but
he was also driven by a desire to improve.
His inventive tendencies were focused on
thinking about how to reproduce graphics
and drawings, as well as in the direction of
making the process cheaper (expensive
silver-plated copper plates were needed for
daguerreotype).

[ A

S

We have been talking about photography as a new imaging technique since the 1920s and
1930s. In the development of this art-documentary and art technique, we cannot ignore
the terms camera obscura (lat. Dark room; box with a hole through which light penetrates,
on the back wall is drawn an inverted image of an object in front of an opening that can be
projected on photographic paper and applied later, or on a white surface and observed in
real time), already mentioned daguerreotypes, niepsetipies, talbotypies, puharotypes. All
the mentioned techniques were named after their "fathers”, the inventors of procedures.
Louis-Jacques-Mandé Daguerre (photograph on silver-plated copper plates), Joseph
Nicéphore Niépce (first retained photographs), John Herschel (first reputation light
painting on glass, for fixing first use of table salt, introduction of term photography),
William Henry Fox Talbot ( photography on salt paper, patented calotype), Antoine Hercule
Romuald Florence (photographs on paper), Abel Niépce de Saint-Victor (patented albumin
photography) - that are some of the most important names in the development of
photography and one of them is Chaplain Janez Puhar.



PRESERVED PHOTOGRAPHS OF PUHAR

Few of Puhar's photographs have been preserved, only six photographs. For a modest
material heritage, the material must be "blamed" glass, which broke quickly, many of his
works are divided in his name, and not all potential owners of puharotypes are known. The
preserved works, however, are so strangely accidental to Puhar's legacy. Most are kept by
the National Museum of Slovenia.

Among the author's hyalotypes are two self-portraits, which were considered the first self-
portret in Slovenian photography.

Janez Puhar, Self-Portrait, 1950s or Early
1960s, Photography on Glass, 12.0 x 10.0 cm,
National Museum of Slovenia

Janez Puhar, Self-portrait, photocopy on
glass, 1970s, Original from the 1950s, 14.3 x
9.9 cm, National Museum of Slovenia




In a double portrait of Puhar’s friens Vavken and Franke is the first genre motif in
Slovenian photography.

r?“

Janez Puhar, Double Portrait (teacher,
organist in the collection Andrej Vavken
and painter Ivan Franke), surroundings
1860, photograph on glass, 11.5 x 9.7 cm,
private back

The photo below, which shows the church in Cerklje and the village in the background, in
the foreground is a friend Vavken, is the first landscape motif in Slovenian photography.

Janez Puhar, Parish Church of the
Assumption of Mary in Cerklje,
surroundings 1860, photograph on
glass, 8.4 x 6.7 cm, Museum of
Architecture in Design
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Janez Puhar, Portrait of a Woman
(supposedly Puhar's mother), 1950s (?),
Photograph on glass, 11.5 x 9.3 cm,
National Museum of Slovenia

Janez Puhar, Portrait of a Hunter
(supposedly Puhar's cousin Vornc P.),),
fifties of the 19th century. (?),
Photograph on glass, 11.0 x 9.5 cm,
National Museum of Slovenia
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From the beginning of his photographic research, Puhar has been interested in
reproducting drawings, graphics and fonts, partly using the photographic process. It was
this process that was the central part of his research in the town of Metlika. On November
12, 1852, in the Laibacher Zeitung, dr. K .: »... it was a worthy honorary compatriot, Mr.
Puhar, after several days of studies, as iron was his patience, he again succeeded in the
invention. Puhar upgraded the touch copy process. «(Globocnik, 2014, p.37).

In Puhar legacy we can find also a few transfers of his drawings and graphics on paper.

Janez Puhar, The Last Supper, photograph on
paper (Puhar’s photographic copy of a print
after Leonardo), 6,0 x 7,7 cm, National
Museum of Slovenia

Janez Puhar, Bled Island, after 1846
photograph on paper, secondary colouring
(Puhar s photographic copy of a print), 5,1 x
6,5 cm, National Museum of Slovenia

Janez Puhar, Full-figure portret of the Composer Gregor
Rihar at Lake Bled, 1856 photograph on paper, carte-de-
visite portrait (Puhar’s photographic copy of his hand
drawing, the drawing is probably older), 9,0 x 5,6 cm,
National Museum of Slovenia
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JANEZ PUHAR
IZUMITELJ FOTOGRAFIJE NA STEKLU
PIONIR SLOVENSKE IN SVETOVNE FOTOGRAFIJE

PRVI SLOVENSKI »SELFIMEJKER«

JANEZ PUHAR - NJEGOVA VLOGA V SVETOVNI ZGODOVINI FOTOGRAFIJE

Janez Puhar je izumitelj fotografije na steklo. V njegovem casu to ni bilo primerno
priznano in Se danes je ta izum v vecini svetovne literature pripisan Abelu Niépce de Saint-
Victorju, ki je svoj izum predstavil strokovni javnosti in ga zascitil pet let za Puharjevim
izumom. Puharju je njegova prednost danes nesporno priznana in objektivno dokazana ter
tako velja za izumitelja svetlopisa, kakor je sam rekel svojemu izumu fotografije na steklu,
a je zal za vedno ostal v Niepcejevi senci.

Janez Puhar je kratek c¢as prezivel kot kaplan v Metliki. V teh letih je aktivno raziskoval
fotografijo in lahko reCemo, da je metlisko obdobje izredno pomembno, saj je v njem
ustvaril podlago in prisel do pomembnih odkritij, na osnovi katerih je leta 1842 izumil
svetlopis. Z njim se je zapisal ob bok najvecjih izumiteljev na podrocju fotografije.

ZIVLJENJEPIS S POUDARKOM NA METLISKEM OBDOBJU
(1839 TO 1842) - CAS IZUMA FOTOGRAFIJE NA STEKLU13

Janez Augustin Puhar se je rodil 26. avgusta 1814 v Kranju. Kot je obicajno v tistem cCasu,
so zapisi njegovega imena in priimka razlicni: v rojstni knjigi je vpisan kot August Johann
Pucher, pozneje lahko spremljamo razlicne oblike njegovega priimka: Puhar, Puher,
Puchar, Pucher, Puechar, Puecher, tudi imena, ki jih zasledimo izpod njegovega peresa ali
v zapisih uradnih knjig in v objavah: Johann, Joannes, Janez, Ivan, August in Avgustin.

Prihaja iz kamnoseske druzine - oce je bil posestnik in kamnosek, v Casu Ilirskih provinc
celo podZupan Kranja. Njegova mati Marija Lebar je bila druga Zena Jozefa Puharja. V
zakonu se je rodilo pet otrok, Janez Augustin je bil prvi. Zvedav in bistroumen otrok je
obiskoval normalko v Kranju in triletno Solanje nadaljeval v Ljubljani na klasi¢ni gimnaziji,
kjer je koncal stiri gramatikalne in dva humanitetna razreda. V letih 1831 do 1833 je
nadaljeval Solanje na ljubljanskem liceju, kjer je studiral filozofijo. V naslednjih letih, do
leta 1838, je studiral bogoslovje in bil pri svojih triindvajsetih letih posvecen v duhovnika.

Janez Puhar je bil élovek mnogih talentov. Ze v otroskih letih je kazal $tevilna zanimanija -
za znanost, umetnost in jezike. Ti darovi so se v letih Solanja bogato razvijali, saj je Puhar
ves ta Cas z veliko predanostjo posvecal ucenju in raziskovanju. Ze v gimnaziji se je veliko
posvecal botaniki, fiziki, kemiji, matematiki in astronomiji. Njegov profesor na liceju,
Janez Kersnik, je njegovo radovednost in vedozeljnost podpiral tudi tako, da mu je
omogocal samostojno eksperimentiranje v fizikalnem in kemijskem laboratoriju. Njegov
interes za rastline ter stalno raziskovanje botanike (»kar cvetlic ni mogel popolnoma
posusiti, jih je pa narisal«; Jarc 1859, str. 137) sta ga pripeljala do homeopatije - Janez
Puhar je bil, tako kot njegov brat Matevz, eden prvih homeopatov na Kranjskem. Vendar to
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niso njegovi edini darovi. Briljanten je bil tudi na podrocju jezikov - obvladal je nekaj zivih
jezikov: nemscino, francoscino, italijansc¢ino, menda tudi anglescino ter se nekaj klasi¢nih
in orientalskih: latinsc¢ino, hebrejscino, grscino, sirs¢ino, arabscino in kaldejscino.
Nadarjen je bil za ve¢ umetniskih zvrsti - likovno, besedno in glasbeno, kar se pokaze v
njegovih risbah, slikah in rezbarijah, pisanju pesmi v slovenskem in nemskem jeziku,
igranju vec glasbil in dobremu petju ter komponiranju. Kar nekaj njegovih pesmi so njegovi
prijatelji skladatelji uglasbili.

Janez Puhar je kot duhovnik sluzboval v mnogih krajih Kranjske. Svojo prvo sluzbo je leta
1838 nastopil v Leskovcu pri Krékem, nato na Svibnem. Stevilna premescanja so bila v
tistem cCasu obicajna praksa, tako je ze leta 1839 v Metliki kot subsidiarij (duhovni
pomocnik).

V naslednjih letih sluzboval se v Ljubnem na Gorenjskem (mesto njegovega izuma
svetlopisa), Radovljici, na Bledu, V Cerkljah, v Smledniku, Kamniku in na Dovjem. Zadnja
zivljenjska postaja je bil Kranj, kamor se je vrnil kot deficient (zaradi bolezni za sluzbo
zacasno nezmozen duhovnik). Tu je umrl zaradi susice 7. avgusta 1864, se ne star petdeset
let.

KAKO JE METLIKA POVEZANA S PRVIMI POROCILI O PUHARJEVIH IZUMIH

V Metliko je bil Janez Puhar namescen kot kaplan 4. oktobra 1839. Tu ostane do 4.
februarja 1942, ko se po skofijskem dekretu sluzbeno nastani v Ljubnem na Gorenjskem.
Ob svojem osnovnem opravljanju duhovniske dejavnosti je ves Cas spremljal novice iz sveta
fotografije, sStudiral literaturo s tega podrocja in vneto eksperimentiral. Prebudila se je
njegova ljubezen do kemije in poglobljeno znanje, ki ga je pridobil v studijskih letih. Tako
je tudi sam stopil na pot odkrivanja metod belezenja podob realnosti na razlicne nosilce.
Njegovi poskusi do pripeljali do njegovega najpomembnejsega izuma - heliotipije ali
svetlopisa, tudi puharotipije - fotografije na steklu 19. aprila 1842. Zal se s tem izumom ne
more ponasati Metlika, a je zelo pomembno dejstvo, da je to njegovo obdobje Zivljenja in
dela v tem mestu odlocilno prispevalo k temu odkritju. O njegovih raziskovanjih v
metlisSkem obdobju pricata vsaj dva doslej znana vira. PorocCevalec iz Metlike je 10. maja
1841 v ljubljanskem casniku za umetnost, znanost in druzabno Zzivljenje Carniolia (1838 -
1844) »opisal novo iznajdbo, ki se je posrecila v Metliki in omogoca natancno
razmnozevanje oziroma reproduciranje napisanih stvari (tiskanih del), litografij in
jeklorezov. Gre za suh postopek, pri katerem nista potrebna tiskarska presa in tiskarsko
¢rnilo. Postopek je uporaben tudi za kopiranje dagerotipskih plosc, Ce je debelina
jodiranih delov, ki jih svetloba ni razkrojila, enaka globini ¢rt pri jeklorezu. lzdelki v tej
tehniki spominjajo na risbe v tehniki mezzotinte ali na fino litografijo. Postopek je nadalje
uporaben za niansiranje svetlobnih odtenkov pri objektih, prikazanih s pomocjo camere
oscure, namrec portretov. Pri tem postopku papir ne pride v stik s predlogo in se zato ne
obrabi. V petih minutah je mogoce dobiti zelo uspelo podobo ali prepis. Podobo je mogoce
poljubno razmnozevati. Urednistvo Carniolie je v opombi napisalo, da pricakuje
podrobnejsa pojasnila o porocilu iz Metlike.« (Globocnik, 2014, str.17) Na ta zapis se je
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Puhar odzval s svojim odgovorom in opisom tehnike, ki so ga v Carniolii objavili 18. junija
1841. V tem zapisu je potrdil resni¢nost porocanja o odkritjih v Metliki, z njim pa je tudi
odgovoril avstrijskemu strokovnemu glasilu Innerosterreichisches Industrie- und Gewerbe
Blatt zur Verbreitung gemeinnlitziger Kenntnisse f(ir alle Stande (Notranjeavstrijski
industrijski in obrtni list za razsirjanje obCekoristnih znanj za vse sloje), ki je v svoji 39.
stevilki metliskega izumitelja pozvalo, da opise izvirnost in prakti¢no uporabnost iznajdbe
(Globocnik, 2014, str. 17).

S poskusi je nadaljeval v Ljubnem na Gorenjskem, kamor je bil Puhar premescen iz
Metlike. Za datum svojega odkritja hyalotipije (slike na steklu) ali svetlopisa je sam
navedel 19. april 1842. Leta 1843 je, prav tako v Carniolii, svoj postopek fotografiranja na
steklo skiciral natancneje v clanku Neu Erfundenes Verfahren, Transparente Heliotypen auf
Glasplatten darzustellen (Novo izumljeni postopek za podajanje heliotipij na steklenih
ploscah). Se natancnejsi opis je sledil leta 1850 v Porocilih matematic¢no-naravoslovnega
razreda Akademije znanosti na Dunaju.

OPIS PROCESA SVETLOPISA

Pomembno je poudariti dejstvo, da je bil Puhar odmaknjen od svetovnega dogajanja in da
je zivel v skromnih pogojih podezelskega okolja. Zato je za svoje poskuse izbral cenejse
materiale, marsikaj si je izdelal sam, med drugim tudi fotoaparat. Navadno steklo je bila
izbira za nosilec fotografije, ki je bil veliko cenejsi kot tisti pri dagerotipiji, pomemben
podatek pa je, da je prinesel zavidljive rezultate. Iz poskusov v dagerotipiji se je rodil
postopek, ki je v mnogih pogledih prekasal vzornika in ucitelja.

Fotografski zapis na steklu je bil Cist, jasen in kontrasten, poleg tega pa je mladi
raziskovalec v mnogih korakih Daguerrovo tehniko izboljsal in presegel njene omejitve:

Cas osvetljevanja je bistveno skrajsal (s tridesetih minut na kratkih petnajst
sekund),

s tem je postalo mogoce fotografirati tudi portrete,

zaradi transparentnosti stekla in moznosti presvetlitve je bila puharotipija
reproduktibilna,

Puhar je z zatemnitvijo ene strani fotografije na steklu obrnil negativ v pozitiv,
prosojnost stekla je omogocala pravilno lego motiva - izognil se je zrcalni podobi
prizora, s tem da je steklo obrnil in fotografski zapis ni bil ve¢ na zgornji, ampak na
spodnji strani stekla,

zelo je pocenil postopek.

Posebnost in lepota v Puharjevih svetlopisih so bili tudi modrikasti toni. O njih se je zelo
pohvalno in z obcudovanjem v pariskem Zurnalu La Lumiere izrazil francoski diplomat Louis
de Dax, ki se je s Puharjem srecal na Bledu. Nad Puharjevimi deli je bil tako ocaran, da je
odkupil stiri fotografije.

Posebnosti Puharjevega fotografskega postopka, kakor ga opise avtor publikacije ob
Dokumentarni razstavi ob dvestoletnici rojstva prvega slovenskega fotografa in
fotografskega izumitelja (Globocnik, 2014, str. 7):
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»Qcisceno plosco iz navadnega okenskega stekla ali brusenega stekla za zrcala je prevlekel
s tanko plastjo zveplenih izparin. Na steklu se je nabrala »bisernobela plast, ki je proti
svetlobi modrikasto rdece presevna.«

Plosco je nato v zamracenem prostoru za nekaj sekund izpostavil jodovim param.

Plosco je vlozil v preprost, rocno narejen fotografski aparat, ki je deloval na principu
camere obscure. Kot objektiv je uporabil za dve coli goris¢ne razdalje veliko leco iz
navadnega stekla (1 cola = okrog 25 mm, 1 avstrijska cola = 26,2 mm, torej okrog 52 - 53
mm).

Sledila je osvetlitev plosce, med katero so se iz Zelezne posodice na dnu aparata usedali
hlapi Zivega srebra. Pri tem je Puhar Zivo srebro segreval, da je zacelo izparevati. Vec
Zivega srebra je bilo na tistih mestih na plosci, na katera je padalo vec svetlobe.
Osvetljevanje je sprva trajalo priblizno minuto, nato pri mocni svetlobi samo 15 sekund.

Slika je bila slabo vidna, zato jo je Puhar ojacal z bromovimi parami in utrdil z alkoholom.
Postopek je trajal 5 do 8 minut.

Da bi ohranil tako nastalo fotografijo, je stekleno plosco prevlekel s temnim firnezem.
Pokril jo je z drugo stekleno plosco in zalepil robove na vseh stirih straneh, s cemer jo je
zavaroval pred vlago in prahom.«

POT DO PRIZNANJA [ZUMA

V istem casu kot Puhar se je z raziskovanjem in eksperimentiranjem na polju fotografije
ukvarjalo ve¢ moz, nekateri med njimi so se zapisali med pionirje svetovne fotografije. S
steklom se je ukvarjal tudi Abel Niépce de Saint-Victor, ki je izumil fotografijo na
steklenem nosilcu in to odkritje leta 1847 patentiral ter zascitil pri francoski Akademiji
znanosti. Kljub temu, da je Puhar Ze pet let pred njim fotografiral na steklo, je s tem
izgubil primat. Ob tem boelcem spoznanju se je odlocil popraviti zamujeno in je napel vse
sile, da doseze priznanje. O njegovem izumu so razpravljali na shodu ljubljanskih
znanstvenikov, kjer je Puharjev izum predstavil Ferdinand Schmidt. Ta je zbrane nagovoril
tudi tako, da jih je povabil »stran od obicajnih tem v »tempelj umetnosti«, k fotografiji
Janeza Puharja« (First, 2014, str.52) in njegov izum poimenoval z izumiteljevimi termini
Hyalotypie, transparente Glasbilder in Svitlo pis (prav tam). Po tem zboru in predstavitvi je
sledilo je veliko odmevov v tiskanih medijih - o njem je pisal Janez Bleiweis v svojih
Novicah:

» Mi pa spomnimo v Novicah, de znajdbe posebno s tem namen, de se nasimu rojaku
pervenstvo te znajdbe ohrani, in de ne bojo kdaj nasi nasledniki to znajdbo, e se jim iz
drugih krajev oznani, kot ptujo znajdbo obcudevali, ampak de bojo vedili, de je svitlopise
na steklene plose nas rojak gosp. Puhar znajdel - in de se tako Cast iznajdnika ohrani.«
(Globocnik, 2014, str. 22).

Puhar se je povezal s kemikom dr. Antonom Schrotterjem, generalnim tajnikom Cesarske
akademije znanosti na Dunaju in v pismu opisal svoj postopek. Clani akademije so ga
obravnavali in sledila je objava njegovega clanka v Porocilih matematic¢no-naravoslovnega
razreda Akademije znanosti na Dunaju. V nadaljevanju procesa priznavanja Puharjevega
izuma je treba omeniti niz priznanj - francoska Nacionalna akademija za kmetijstvo,

16



rokodelstvo in trgovino ( Académie nationale agricole, manufacturiere et commerciale) mu
je ponudila castno clanstvo in mu ga 17. junija 1852 tudi podelila, dobil je tudi diplomo z
uradnim nazivom izumitelj fotografije na steklu (inventeur de la photographie sur verre).

S priznanjem so se Puharju odprla stevilna vrata in dobil je vabila na najpomembnejse
svetovne razstave - na Veliko svetovno razstavo v Londonu (The Great Exibition of the
Works of Industry of all Nations) leta 1851, v New Yorku (Exibition of the Industry of All
Nations) 1853 in v Parizu (Exposition universelle) 1855.

Na razstavah, ki so jih videli milijoni ljudi, je Janez Puhar s svojimi izumi zbudil veliko
zanimanja. Prejel je tudi medaljo za izdelavo fotografije po novih postopkih, torej za to,
kar je raziskoval tudi v Metliki. V domacih krajih in ¢asopisih mu niso pokazali toliko
obcudovanja in Casti kot tujina. A pomembno je, da je dosegel priznanje in prvenstvo
svojega odkritja.

KAJ SE V TEM CASU DOGAJA Z RAZVOJEM FOTOGRAFIJE V SVETU?

Janez Puhar je poznal postopek dagerotipije. Tehnika, ki velja za prvi uporabni nacin
fotografiranja, ga je prevzela in z njo se je ukvarjal prav gotovo ze kmalu po objavi tega
izuma, gotovo pa je, da jo je poznal ze leta 1840. Velja za prvega dagerotipista na
Slovenskem. Zal se njegovi poskusi in dagerotipije niso ohranili.

Dagerotipija je leta 1839 iznasel francoski slikar Louis-Jacques-Mandé Daguerre in po njem
dobi tehnika ime. Izum je prodal francoski vladi, ki ga je kot darilo izrocila vsemu
Clovestvu. V Casu odkritja je veljala dagerotipija za pravi cudez in ves svet je bil navdusen
nad novim postopkom belezenja podob. Zelo hitro je tehnika predstavljena javnosti v vec
strokovnih in drugih Casopisih. Novice je povzela tudi Carniolia. 1zSlo je vec knjizic in
brosur, ki so bile Puharju prav gotovo znane (Ceprav tezko dostopne) in se je tudi z njihovo
pomocjo seznanil s postopkom, ki ga je preizkusal ze v Metliki. S poskusi je zelel ¢im bolje
obvladati tehniko, ki je v tistem casu predstavljala pravo senzacijo, a vodila ga je tudi
zelja po izboljsanju. Njegove izumiteljske teznje so bile usmerjene v razmislek o tem,
kako bi razmnozeval grafike in risbe, pa tudi v smeri pocenitve postopka (za dagerotipijo
so bile potrebne drage posrebrene plosce iz bakra).

O fotografiji kot novi upodobitveni tehniki govorimo tam nekje od dvajsetih, tridesetih let
19. stoletja. V razvoju te likovno-dokumentaristi¢ne in umetnostne tehnike ne moremo
mimo izrazov camera obscura (lat. temna soba; Skatla z luknjico, skozi katero prodira
svetloba, na zadnji steni se izrise obrnjena slika predmeta pred odprtino, ki jo lahko
projiciramo na fotografski papir in utrdimo ter uporabimo pozneje, ali pa na belo povrsino
in opazujemo v realnem casu),

ze omenjene dagerotipije, niepsetipije, talbotipije, puharotipije. Vse omenjene tehnike so
dobile ime po svojih »ocetih«, izumiteljih postopka. Louis-Jacques-Mandé Daguerre
(fotografija na posrebreni bakreni plosci), Joseph Nicéphore Niépce (prve obstojne
fotografije), John Herschel (prvi ujel svetlobno sliko na steklo, za fiksiranje prvi uporabil
kuhinjsko sol, uvedel termin fotografija), William Henry Fox Talbot (fotografija na solnati
papir, patentiral kalotipijo), Antoine Hercule Romuald Florence (fotografije na papirju),
Abel Niépce de Saint-Victor (patentiral albuminsko fotografijo) - to je le nekaj
najpomembnejsih imen v razvoju fotografije in mednje sodi tudi kaplan Janez Puhar.
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OHRANJENE PUHARJEVE FOTOGRAFIJE

Malo Puharjevih fotografij se je ohranilo, samo Sest fotografij, Ceprav je veliko delal in
fotografiral. Za to skromno materialno dedis¢ino je morda »kriv« material - steklo, ki se je
hitro zlomilo, mnogo svojih del je razdal in verjetno nam tudi niso znani vsi potencialni
lastniki puharotipij. Ohranjena dela pa so ¢udoviti primeri Puharjeve zapuscine. Vecino
hrani Narodni muzej Slovenije.

Med avtorjevimi hyalotipijami sta dva avtoportreta, ki veljata za prva taka motiva v
slovenski fotografiji.

Janez Puhar, Avtoportret, petdeseta ali zgodnja Sestdeseta leta 19. st., fotografija na
steklu, 12,0 x 10,0 cm, Narodni muzej Slovenije

Janez Puhar, Avtoportret, preslikava fotografije na steklu, sedemdeseta leta 20. st.,
izvirnik iz petdesetih let 19. st., 14,3 x 9,9 cm, Narodni muzej Slovenije

Pri dvojnem portretu prijateljev Vavkena in Frankeja gre za inscenirano fotografijo in za
prvi zanrski motiv v domaci fotografiji.

Janez Puhar, Dvojni portret (ucitelj, organist in skladatelj Andrej Vavken in slikar Ivan
Franke), okoli 1860, fotografija na steklu, 11,5 x 9,7 cm, zasebna last

Spodnja fotografija, mi prikazuje cerkljansko cerkev in vas v ozadju, v ospredju pa je
prijatelj Vavken, je prva slovenska veduta oziroma krajina.

Janez Puhar, Zupnijska cerkev Marijinega vnebovzetja v Cerkljah, okoli 1860, fotografija
na steklu, 8,4 x 6,7 cm, Muzej za arhitekturo in oblikovanje

Janez Puhar, Zenski portret (domnevno Puharjeva mati), petdeseta leta 19. st.(?),
fotografija na steklu, 11,5 x 9,3 cm, Narodni muzej Slovenije

Janez Puhar, Portret lovca(domnevno Puharjev bratranec Vornc P.), ), petdeseta leta 19.
st.(?), fotografija na steklu, 11,0 x 9,5 cm, Narodni muzej Slovenije

Puharja je ze od zacetka njegovih fotografskih raziskovanj zanimalo kopiranje oziroma
razmnozevanje risb, grafik in pisave, pri katerem je delno uporabil fotografski postopek.
Prav ta proces je bil osrednji del njegovih raziskovanj v metliSkem obdobju. O tem je v
Casopisu Laibacher Zeitung 12. novembra 1852 pisal Dr. K.: »... vrednemu in ¢astnemu
rojaku gosdpodu Puharju se je po vectedenskih napornih studijah, za katere je bila
potrebna Zelezna potrpezljivost, ponovno posrecil izum. Puhar je nadgradil postopek
kopiranja z dotikom.« (Globocnik, 2014, str.37).

Med njegovo dediscino najdemo tako nekaj prenosov njegovih risb in grafik na papir.
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2. del
TURISTICNI PRODUKT - FESTIVAL ANALOGNE FOTOGRAFIJE

Turisticni produkt, o katerem govorim v nalogi, je kulturni projekt, ki obuja stare analogne
fotografske tehnike in prispeva k ohranjanju starih znanj in tehnik na podroc¢ju fotografije.
Osnovni namen ni samo spomniti se oziroma nauciti se, kako je nekoc¢ nastala fotografija,

ta ¢udez svetlobnega »slikanja« ali, kakor je rekel Puhar, svetlopis, pac pa tudi ustvarjanje
pogojev za nadgradnjo in spodbujanje kreativnosti v kombinaciji analognega in digitalnega.

Cilj je tudi ozavescanje o delu Janeza Puharja, pionirja slovenske in svetovne fotografije,
ki je nekaj Casa prezivel v Metliki in tu tudi zastavil osnove za svoj najpomembnejsi izum -
svetlopis, puharotipijo. S tem bi mu (ob Kranju, njegovem rojstnem mestu) namenili
Castno mesto v zgodovini Metlike.

Dejstvo je, da se danasnje generacije spoznajo na fotografijo v glavhem preko
fotoaparatov v telefonih. Ti ponujajo moznosti izvedbe tehnicno dovrsenih fotografij brez
velikega truda, s pritiskom na nekaj gumbov. Zelo enostavno in brez posebnega vpletanja
lasne volje, znanja in tudi slucaja imamo tako danes mnozico lepih fotografij. A kam je sla
carovnija?

Kako je bilo nekoc je torej glavno vprasanje tega projekta. Kako je fotograf prisel do
zapisa podobe na steklo ali papir? Kaj moram znati, da ustvarim dobro fotografijo? Katere
materiale potrebujem za razvijanje filma in fotografije? Kaj je temnica? Spoznavanje
zakonitosti kompozicije, analognih fotografskih aparatov, celuloidnega filma, dela v
temnici, kemikalij, camere obscure, dvojne ekspozicije, ... in Se mnogo drugih navdihujocih
trenutkov pojavljanja podobe na nosilcu, ki lahko prinese analogna fotografija (tudi z malo
pomocjo digitalne)- to je glavni namen tega festivala.

Ob tem Zelim poudariti, da je eden od ciljev tudi ta, da se v tem hitrem veCopravilnem
svetu upocasnimo, se posvetimo samo eni stvari in to naredimo res posveceno, z velikim
cudenjem in obcudovanjem.

Zavedam se, da to podrocje v startu nagovarja ozko publiko zaljubljencev v fotografijo. V
sodelovanju z dijaki in s Studenti strokovnih Sol bi se lahko zanimanje za to podrocje
razsirilo. Tudi osnovnosolska mladina je publika, ki naj bi zanimala ta fastival. Prav gotovo
bi dnevi taksnega ucenja in ustvarjanja pritegnili tudi zanimanje domace in tuje strokovne
in laicne javnosti. Ni mi poznano, da bi v Sloveniji in na podrocjih cez slovenske meje
obstajal podoben festival, zato pricakujem, da bi se ob primerni promociji in podpori
lokalne skupnosti ter drzavnih institucij oziroma programov lahko v letih Siril in pridobival
na pomenu.

Festival bi vsebinsko, predvsem pa dozivljajsko povezala s kulinariko in vinarstvom. Zlasti
to zadnje je v metliski obCini zelo mocno, Stevilni nasi vinarji so poznani izven meja obcine
in drzave. Taksna povezava bi prinesla festivalu spros¢enost in Sirso prepoznavnost.
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Festival analogne fotografije je zamisljen kot ve€dnevno ustvarjanje in druzenje,
izmenjevanje znanj in izkusenj, ozivljanje kulturnega utripa Metlike, uopcasnjevanju
zivljenja, vracanju k analognemu v ve¢ smislih.

Jedro festivala so:

delavnice pod vodstvom mentorjev, znanih slovenskih in tujih fotografov: Borut Peterlin,
Klavdij Sluban, Uro$ Abram, Joze Suhadolnik, Marijo Zupan, MiSa Keskenovi¢, Mare Milin:

e delavnice po formi:
delavnice za otroke
delavnice za mladino
delavnice za zaletnike

delavnice za poznavalce fotografije

e delavnice po vsebini:
mokri kolodij
cianotipija
ambrotipija
camera obscura
dvojna ekspozicija
igrarije v temnici
eksperimenti v temnici

ceey

razstave fotografij, ki so nastale v delavnicah - kot zakljucek festivala,

razstave del fotografov mentorjev - predstavitev njihovega dela,

vsak vecCer predavanje vsaj enega fotografa - mentorja v delavnici - predstavitve lastnega
dela,

okrogle mize/razprave,

mozni organizirani pogovori/posveti z umetniki - fotografi.

+

vsak vecer je veCer enega vinarja - predstavitev, degustacija -
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in enega kuharja oziroma kuhinje/gostilne/bistroja - predstavitve, vecerje na razlicnih
lokacijah v mestu in okolici - odkrivanje novih in zanimivih tock

in/ali
zabava v mestu - vecerno druzenje sodelujocih, mentorjev v delavnicah in publike:

koncert, DJ

Sir$i pomen festivala:

Kljucno v tem projektu je povezati fotografijo z mestom Metlika - vse se dogaja v Metliki in
njeni okolici, vklju¢no z nastanitvijo mentorjev in sodelujocih v delavnicah (v kasnejsih
fazah se vsebinsko lahko razsiri tudi na vso Belo krajino). S tem se torej v festival vkljuci
Stevilne turisti¢ne ponudnike.

Kulturna in izobraZevalna vsebina festivala se poveze s kulinariko in vinarstvom - posebni
dogodki v veCernem casu, tako se angazira Sirsa skupnost in ne samo ozka fotografska.

Promocija Metlike in Bele krajine.

Ustvarjanje festivalske zbirke fotografskih del in v prihodnosti osnovanje fotografske
galerije.

Sodelovanje s podjetji, ki se ukvarjajo s proizvodnjo foto materiala.

Sodelovanje z Belokranjskim muzejem, Galerijo kambic, Galerijo Puhar iz Kranja, foto
drustvi iz celotne drzave, Aluo, Vist, Srednjo in visoko medijsko Solo iz Novega mesta, ...

Organizacija:
Zagotoviti zadosno Stevilo temnic in pripadajocih aparatur.
Iskanje pokroviteljev in sponzorjev, sodelovanje z obc¢ino Metlika.

Prijave na razpise - obcinske, drzavne, meddrzavne.

Razsiritev/aplikacija spomina na Puharjevo delo:

studio za portretiranje z obladili iz Puharjevega Casa, fotografiranje v tehniki camere
obscure - studio ostane skozi celo leto na razpolago in v uporabo v turisticni ponudbi mesta
- potencial za novi turisticni produkt.
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